Through Music and Mastery The Art of Connection:

Livingston Taylor is more than fifty years into one of the most remarkable
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careers in American music—not only as a performer and songwriter, but I_u"ngston Taglor S

as one of the most influential teachers of stagecraft in modern music

cducation. Five-Decade Journey

This year, Livingston brings his warm, conversational artistry to the Artisan
Guitar Show, where his performance and master class will offer attendees
a rare opportunity to experience both the magic and the methodology
behind a true master of the stage.

A Musical Legacy

Born on November 21, 1950, in Boston and raised in Chapel Hill, North Carolina,
Livingston Taylor grew up in a household where music wasn't just encouraged—it
was as natural as breathing. His mother Trudy Taylor, who studied singing at the
New England Conservatory, would gather her five children for "kitchen concerts,"
encouraging them to improvise musical jingles and explore their creative voices.
Those informal gatherings planted seeds that would grow into one of America's
most celebrated musical families.

The Taylor siblings—Alex, James, Kate, Livingston, and Hugh—would all pursue
music professionally, with brother James becoming one of the defining voices of
the singer-songwriter era. Livingston carved his own distinctive path, one marked
by an uncommon blend of technical precision, emotional intelligence, and an
almost conversational approach to performance that would eventually influence
thousands of musicians.

At thirteen, he picked up the guitar. By seventeen, he was accomplished. By the
early 1960s, still a teenager, he was playing professionally in a Chapel Hill folk
trio. And in 1970, at just nineteen years old, he released his self-titled debut
album on Capricorn Records, produced by Jon Landau—who would later guide
Bruce Springsteen's career. The timing was perfect: America was in the midst
of a folk-rock renaissance, and Taylor's warm acoustic sound, blending folk,
pop, and country influences, found an immediate audience.

The Recording Years

Taylor's early albums established a respected place in the recording industry
that Livingston enjoys to this day. His 1970 debut featured "Carolina Day,"
which climbed to No. 93 on the Billboard charts. The follow-up, "Liv" (1971),
included "Get Out of Bed," another chart success. But it was 1978's "Three
Way Mirror" that delivered his signature moment: "I Will Be in Love with You"
peaked at No. 30, becoming his highest-charting single and a song that remains
central to his repertoire today.

Between 1970 and 2025, Taylor released more than twenty albums, each revealing
new dimensions of his artistry. His 1988 album "Life Is Good" won a Boston Music
Award and signaled a mature period of sophisticated, jazz-inflected songwriting.
"There You Are Again" (2006) featured an all-star cast including drummers Steve Gadd
and saxophonist David Sanborn, with vocal contributions from James Taylor, Kate Taylor,
Vince Gill, and Carly Simon. The 2017 release "Safe Home," recorded in an abandoned
Brooklyn church, showcased his continuing evolution toward elegant, contemplative
arrangements.

Most recently, Taylor recorded with the fifty-eight-piece BBC Concert Orchestra at London's
legendary Maida Vale Studios, resulting in the 2025 release "Symphonic Steps." He currently
tours with symphony orchestras, bringing orchestral arrangements to venues across
America—a testament to both his musical versatility and his enduring appeal.
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The Road and the Stage

But statistics and album titles only tell part of Livingston
Taylor's story. The real narrative lives in the more than five
thousand performances he's given over five decades—an
average of one hundred shows per year, year after year, in
theaters, festivals, listening rooms, and concert halls from
coast to coast.

He's shared stages with the defining artists of his
generation: Linda Ronstadt, Joni Mitchell, Jimmy Buffett,
Fleetwood Mac, Carly
Simon, and his brother
James. He's opened

for major tours and
headlined intimate
venues. Through it

all, Taylor developed
something that can't be
taught from a textbook
alone—a seemingly
effortless command of
the stage, an ability to
make a room of strangers
feel like welcome guests
in his living room.

Those who've seen Taylor
perform often describe
the experience in similar
terms: warm, generous,
funny, authentic. His
concerts blend original
compositions with jazz
standards, Broadway
tunes, and American
songbook classics.

He moves seamlessly
between heartfelt
ballads and humorous
narrative songs, between
technical virtuosity and
emotional transparency.
And through it all,
there's a sense that he's
not performing at an
audience but conversing
with them, one song and
story at a time.

The Teacher Emerges

In 1989, something remarkable happened. At the height
of his touring career, Taylor joined the faculty of Berklee
College of Music and created a course called Stage
Performance. It would become one of the most influential
classes in modern music education.

For more than thirty years, Taylor taught thousands of
students the craft that had occupied his own life: how to
actually be on stage. Not how to play an instrument—

Berklee had plenty of courses for that. Not how to write

a song or land a record deal. Taylor taught something
rarer and more fundamental: the human mechanics of
performance itself.

His foundational principle was deceptively simple: the
audience comes first. In Taylor's view, a concert isn't a test
of the performer's emotions or ego—it's an act of service.
The real work happens long before the spotlight comes on:
mastering your instrument, preparing meticulously, and
cultivating what he calls "a mindset of generosity."

Students learned to
walk on stage with
purpose. To breathe.
To use silence as
powerfully as sound.
To speak to a room

in ways that created
immediate connection.
Taylor framed every
performance as a
relationship with the
audience that is being
built moment by
moment and gesture
by gesture. He treated
stagecraft the way a
master luthier treats
wood—with precision,
patience, and a belief
that small details reveal
the soul of the work.

The list of students
who passed through
Taylor's classroom
reads like a who's who
of contemporary music:
John Mayer, Charlie
Puth, Gavin DeGraw,
Susan Tedeschi, Molly
Tuttle, Grace Kelly,
and dozens of others
who've gone on to
significant careers.
But Taylor's influence
extends beyond

the famous names.
Thousands of working
musicians, music
educators, and performers carry his lessons with them
every time they step on stage.

The Written Word
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In 2000, Taylor distilled decades of teaching and more than
ten thousand performance critiques into a book simply
titled "Stage Performance," published by Pocket Books
and revised in 2011. It remains one of the most respected
texts on live performance, used in music schools and by
working professionals around the world. The book covers
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everything from the psychology of
pre-show preparation to the specific
mechanics of walking on stage, from
managing technical difficulties to
reading an audience's energy.

More recently, he adapted these
teachings into "The Livingston Taylor
Playbook," a five-hour online master
class that makes his performance
philosophy accessible to musicians
who can't attend Berklee. Through it
all, his message remains consistent:
preparedness is the foundation

of confidence, confidence is

the foundation of joy, and your
responsibility on stage is not to
yourself—it's to the room.

Recognition and Legacy

The accolades have followed

naturally. In 2017, Boston Mayor
Marty Walsh and Massachusetts
Governor Charlie Baker declared
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January 18 "Livingston Taylor Day" in recognition of his

fifty-year music career and three decades of teaching. A
2018 documentary film, "Livingston Taylor: Life is Good,"

won the Van Gogh Award for Feature Documentary at
the Amsterdam International Film Festival. In 2019, he
released "LIVe - 50 Years of Livingston Taylor Live," an
eighty-seven-track box set spanning half a century of

performances.

But perhaps his
greatest legacy
isn't measured

®

Livingston Taylor's artistry. His
performances will showcase the
warm, conversational style that
has captivated audiences for five
decades. His teaching sessions
will offer insights into the craft of
performance that have shaped
some of contemporary music's
finest artists.

For a show dedicated to the artistry
of handcrafted instruments, Taylor
represents the perfect intersection
of craftsmanship and performance.
Just as a master luthier understands
that great guitars are built

through attention to countless
small details, Taylor has spent his
career demonstrating that great
performances are constructed the
same way—through preparation,
presence, and a deep respect for
both the craft and the audience.

At seventy-five, Livingston Taylor
shows no signs of slowing down. He continues to tour
extensively, teach master classes, and record new music.
His performances with symphony orchestras represent yet
another evolution in an already remarkable career. And
through it all, he carries forward the lesson he learned at
thirteen from his brother Alex: music is both a calling and a
conversation, a craft and a connection.

When he takes
the stage at the
Artisan Guitar
Show, audiences

in awards or will witness
albumes. It lives something that
in the countless has become
musicians increasingly

who've learned
that the stage

rare in modern
music—a master

is a place of craftsman who
generosity understands
rather than ego, that the goal

that preparation
enables freedom
rather than
constraining it,
and that the goal

isn't perfection
or virtuosity
for its own
sake. The goal,
as Taylor has

of performance spent fifty years
is simply this: UG RAR TG CIGEELGTE O demonstrating,
make the is simply to

audience glad they came.

create a moment where performer and audience meet
in shared experience, where preparation gives way to

Coming to the Artisan Guitar Show presence, and where music becomes what it was always
meant to be: a generous invitation into something larger
This year, attendees at the Artisan Guitar Show will than ourselves.

have the opportunity to experience both sides of
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When Admiration Becomes Inspiration

When Livingston Taylor returns to teach and perform at the tenth
anniversary of the Artisan Guitar Show, it will be a celebration of music
and artistry—the very purpose of the show.

Livingston has graced this stage before, offering songs and stories with
the warmth and wit that have marked more than fifty remarkable years
as a performing artist.

For John and Denise Detrick—presenters of the Artisan Guitar Show
and longtime presenters of Livingston for more than three decades—
the choice was immediate. If the tenth anniversary was to honor
artistry, mentorship, and enduring musical community, Livingston was
the ideal artist to appear.

On stage, Livingston is most often seen with a guitar crafted by Taylor
Guitars of El Cajon, California. These instruments are built for clarity,
balance, and the demands of performance. The Taylor that Livingston
plays has been his trusted companion in concert halls and listening
rooms across the country.

The beauty of the Artisan Guitar Show has always been found in more
than performance instruments from renowned makers. It is something
more personal. That beauty is discovered in the hands of individual
luthiers—the wood chosen and voiced one set of shavings at a time—
and in craft elevated to art.

John Detrick has admired the work of Josh Rieck since first meeting
him. J. Rieck Lutherie in Sioux Falls serves musicians seeking custom
instruments and meticulous repair of guitars and the violin family.

Josh creates instruments that reflect a quiet devotion to detail—an
understanding that tone begins long before the first note is played.

From that admiration grew an idea — the artisan community creating
its own tribute to Livingston’s stage companion. Josh would build a
luthier-crafted interpretation—a craftsman’s homage to the Taylor
guitar Livingston plays in concert.

Together, John and Josh envisioned an instrument rooted in the
tradition of fine lutherie yet shaped by Livingston’s artistic sensibility.

Through a series of generous and thoughtful conversations, Livingston
shared his personal vision with Josh. They discussed the feel of the
neck, the responsiveness beneath the fingertips, the voice he hears
before the audience does. These exchanges were not technical
checklists, but explorations of touch, balance, and breath.

The result is the guitar you will see in the photographs that follow.

Josh Rieck has done extraordinary work. The instrument stands not as
a replica, but as a conversation in wood and wire—between performer
and builder, between factory precision and artisan devotion, between
fifty years of song and the promise of those yet to be written.

At the tenth anniversary of the Artisan Guitar Show, the music will
sound familiar, but in the grain of this new instrument, something
quietly historic will also be heard: respect and admiration among peers
from different disciplines, friendship made resonant, and craftsmanship
answering musical artistry note for note.
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